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Acconci, V. and Mayer, B. 2006. 0 to 9: the complete magazine: 1967-1969. Ugly Duckling
Presse.
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Allen, G. ed. 2016. The magazine. The MIT Press.
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Andre, C. et al. 2014. Carl Andre: poems. JRP/Ringier.
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National Archives of Australia.
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Hayward Pub.
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Ruscha. MIT Press.
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Carrién, U. 1997. Quant aux livres: On books. Heros-Limite.

217



07/29/25 Small Press Project: Slade | University College London
[15]
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Aperture.
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Cobbing, B. 2015. Boooook: the life and work of Bob Cobbing. Occasional Papers.
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Cobbing, B. and Mayer, P. 2014. Concerning concrete poetry. Slimvolume.
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Ephemera: https://monoskop.org/Ephemera.
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[28]

Keller, C. et al. 2009. Kiosk: modes of multiplication : a sourcebook on independent art
publishing, 1999-2009. |RP Ringier.
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[36]
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Tenderbooks: http://tenderbooks.co.uk/.
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The International Dada Archive - The University of lowa:
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Tullett, B. 2014. Typewriter art: a modern anthology. Laurence King Publishing.
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UbuWeb Visual Poetry: Poor.Old. Tired.Horse. (1962-68):
http://www.ubu.com/vp/Poor.Old. Tired.Horse.html.
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Williams, E. 2013. An anthology of concrete poetry. Primary Information.
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Carl Andre, Robert Barry, Douglas Huebler, Joseph Kosuth, Sol LeWitt, Robert Morris,
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2015. NO-ISBN on self-publishing. Konig, Walther.
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25AD. Secret Life Of Machines - The Photo Copier (Full Length).
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