
07/07/25 SPAN4416: Luis Buñuel (1900-1960): Part I | University College London

SPAN4416: Luis Buñuel (1900-1960): Part I View Online

  

Adamowicz, Elza. 2010. Un Chien Andalou: (Luis Buñuel and Salvador Dali, 1929). Vol.
Ciné-files : the French film guides. London: I.B. Tauris.    

Aranda, Francisco, and David Robinson. 1975. Luis Buñuel: A Critical Biography. Vol.
Cinema two. London: Secker and Warburg.    

Bordwell, David, and Kristin Thompson. 2012. Film Art: An Introduction. 10th ed.,
International ed. New York: McGraw-Hill.    

Buñuel, Luis. 1983. My Last Sigh. 1st American ed. New York: Knopf.    

Buñuel, Luis, and Max Aub. 1985. Conversaciones Con Buñuel. Vol. Colección literaria.
Madrid: Aguilar.    

Buñuel, Luis, Salvador Dalí, Simone Mareuil, Pierre Batcheff, and Albert Duverger. 2004.
‘Un Chien Andalou’. [Los Angeles]: Transflux Films.    

Buñuel, Luis, Salvador Dalí, Simone Mareuil, Pierre Batcheff, Albert Duverger, Gaston
Modot, Lya Lys, et al. 2004. ‘Un Chien Andalou: L’âge d’or’. [London]: BFI.    

Buñuel, Luis, Salvador Dalí, Simone Mareuil, Pierre Batcheff, Albert Duverger, Pierre Unik,
and Eli Lotar. 2000. ‘Las Hurdes - Tierra Sin Pan’. New York, N.Y.: Kino International.    

Buñuel, Luis, Stella Inda, Miguel Inclan, Alfonso Mejía, Roberto Cobo, Alma Delia Fuentes,
Oscar Dancigers, et al. 2010. ‘Los Olvidados’. [London]: Fremantle Media Enterprises.    

Candace Yang. 2002. ‘Looking at the Surreal with Eyes Slit by Terror: Luis Buñuel’s “Un
Chien Andalou” and September 11’. Philosophy of Music Education Review 10 (2): 132–35.
http://www.jstor.org.libproxy.ucl.ac.uk/stable/40327188?seq=1#page_scan_tab_contents.  
 

Carola Moresche. 2011. ‘Haptic Close-Ups and Montage : Surrealist Desire in Erich von
Stroheim’s Greed and Luis Buñuel’s Un Chien Andalou’. SPELL : Swiss Papers in English
Language and Literature 26. https://doi.org/10.5169/seals-283970.    

Dolors Marín. 2000. ‘Luis Buñuel: Entre El Surrealismo y La Etnografía’. Filmhistoria Online,
no. 1. http://www.raco.cat/index.php/FilmhistoriaOnline/article/view/234074.    

Donnell, Sidney. 1999. ‘Quixotic Desire and the Avoidance of Closure in Luis Bunuel’s The
Criminal Life of Archibaldo de La Cruz’. MLN 114 (2): 269–96.
https://doi.org/10.1353/mln.1999.0028.    

1/3



07/07/25 SPAN4416: Luis Buñuel (1900-1960): Part I | University College London

E. Rubinstein. 1983. ‘Visit to a Familiar Planet: Buñuel among the Hurdanos’. Cinema
Journal 22 (4): 3–17.
http://www.jstor.org/stable/1224951?origin=crossref&seq=1#page_scan_tab_contents.    

Edwards, Gwynne. 2005. A Companion to Luis Buñuel. Vol. Colección Támesis.
Woodbridge: Tamesis.    

Ernesto R.
Acevedo-Mun
̃
oz. 2003. 
Buñ
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